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Overall Comments
Another thoughtful submission that fulfills brief, demonstrates your level of critical engagement and, again, throws up more questions!
Feedback on assignment 
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of Creativity 
Many thanks for taking notes and then sending them through:
This conversation with Les (and his wife) was really interesting and thought provoking.  I felt that it really made me think differently about the images and why I had produced these kind of images.
Good to hear!
I also found the conversation around embodiment, concealment and denial of touch very intriguing and felt very energised by this 
Moira Lovell’s area of research
I made the following notes:
Having described the ideas on which I had based the images and referenced ‘Optical Unconscious’ and wanting to depict the visualisation and feelings I experienced from holding 8 random objects from 8 different people, but not seeing them.
Excellent to see you responding to Benjamin.
Les said that he had been surprised when he saw them and was pleased to see the amount of work that had gone into them. He felt that the images were tied together by the concept and the methodology and had additional tie of the involvement of the different people ensuring that I didn’t have control over the objects.
Noticeable how  much extra work you have added to the brief. A series of stages that led you to create these photographs.
His first impression that the images were like product photography and had the appearance of ‘stock’ photography.  Although he was pleased with the images themselves, he asked me to think about why they look the way they look and reference image 7 looked like the kind of image you’d get in a Sunday supplement alongside an article about what breakfast to eat.
Visually your responses led us to discuss ideas around visual language and homogeneity. All but #2, have the look of stock photos. It would be really interesting to analyse why. You noted that you didn’t want to take ‘art’ photographs in response to this brief – post the kind of references you wanted to avoid.
I explained that these were pictures that developed in my head after I had handled the objects. And that I had decided I didn’t want to produce abstract images such as the ones in the Fraenkel Gallery’s, The Unphotographable exhibition in 2013.
Les felt that the images were good, but challenged me to consider if these would be an appropriate solution / response to briefs later in the course? It did make me questions why I came up with these images. Have I been brainwashed by the dominance of the stock image libraries that are often used by newspapers and advertising to sanitise their stories.  Les referenced an image used alongside an article about poverty and a woman who had starved herself to ensure she could feed her children being coupled with an image of a neat, clean, flawless woman in beige bright environment.  He felt that this was at odds with the images that the words create.
http://lesmonaghan.blogspot.com/2016/12/who-would-want-to-be-face-of-poverty-in.html
Les recommended reading a part of Stephen Bull’s Photography book which talks about homogenisation and the reliance on stock images which controls what we see. (I have now bought this book)
I suggest a read of the relevant passage in Stephen Bull’s Photography on stock libraries and homogeneity, p45, 67-70.
I reflected on whether I had considered words in the production of my images or whether I just depicted the images that came to mind when handling the objects.  
Discussion about individual images:
Item 1 – suggested more research into touch or more precisely the denial of touch. Recommended reading 
Karen Barad’s work;  On Touching—The Inhuman That Therefore I Am (v1.1) – and magnetic touch.
And Phila de Balo a sculptor who writes about viewers of sculptures can walk around them, and look at them, but are denied that tactile engagement with them.
Phylida Barlow, working with the idea of denial of touch
Have I thought about why I have included a substitute hand instead of a real one, is there something around. 
On, why not real hand? Idea of proxies and  re-enactment – look at Gillian Wearing’s masks
Do some research into photographers who have used other things to stand in for themselves in images, such as Eva ?? who used drapes.  Are they concealing something about themselves, but in do so telling us something else.
Eva Stenram - Drapes
Look at art photography as opposed to stock photos, and where they have been used i.e. the confused.com advert.  Mention in assignment about the things that you discounted and why, as well as the things you do want to include.
Think about who’s voice we are seeing, are we reinforcing the standard images of life rather than challenging the reality.
Item 3 – try reworking with Item 2 in mind. To try to depict the fact that it could not be identified. Lego is Lego, it doesn’t depict the item I described in the write up.
Less will send links to the relevant documents refenced.
Plenty to go on here, work any new work up to your satisfaction then move on. Key here has been your reflection. 
Coursework
Demonstration of technical and Visual Skills, Demonstration of Creativity 
Good evidence of working through the exercises.
Research
Context, reflective thinking, critical thinking, analysis  
A good start with Benjamin, through your practice, questions have been thrown up that have led you back to other practitioners, writers etc.
Learning Log
Context, reflective thinking, critical thinking, analysis  
Your blog is well written and useful reflective tool for you. 
Suggested reading/viewing 
Context 
See above.
Summary 
	Strengths
	Areas for development

	· Careful ly constructed photographs
· Challenging yourself
· A conceptual approach responding to critical thinking

	· Analysis of the ‘look’ and default (idealogical) influences
· Perhaps resolve the anomalies of some images suggesting ‘unknown’ more than others – Lego etc
· Contextualise your work with suggested practitioners
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